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nuggling by a warm fire on a wintry day ...
Gazing at the first daffodils coming up in
April ... Watching your child get on the
school bus for the first time ... Robin Spiel-

berg 1s the piano composer for the mood.
Cozy, comfy and content
that describe the music of this creative composer who
began her first career acting under blinding, hot stage
lights, in front of critical audience’s eyes, and under pres-

sure to remember lines.

Spielberg changed her focus: she’s emerged from her act-

- all adjectives

g cocoon, metamorphosed, and is now spreading her
wings on a piano tour over the United States. This year's
itimerary includes three concerts in New England: two in
Vermont in June and one at Nicholson Hall in Newburyport
Friday, May 16.

Her following is loyal. Even when she was just testing the
musical waters improvising at the piano for patrons in the
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asingle

Newburvport date

Crystal Fountain Room at Grand Hyatt, or the Plaza’s
Ewardian Room, or the Marriott Marquis’ Clock Lounge in
New York in 1987, she accrued compliment after compli-
ment and business card after business card. She kept the
800 business cards, remembered the compliments, bor-
rowed some money and made her first CD, Heal of the
Hand. Success followed success and she has recently re-
leased her sixth CD, In the Arms of the Wind

Hers is not the type of music that rouses the soul, or rais-
es the cockles, or shakes the senses. It's not meant to. It
seems to be an ever-present help in times of distress, or a
relaxing aid to practice yoga, or a calming background to
make unpleasant tasks a little more palatable, but ever so
gently.

Spielberg’s fan mail includes grateful acknowledgements
of the solace her music brought to people frantically swdy-
ing for the bar exam, recovering from surgery, walking
through a garden dedicated 1o AIDS victims, and even giv-
ing birth,
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Her music evokes connotative
words like healing. renewal and
peace of mind. Nowadays, when car
commercials, insurance ads and pre-
planned funcral arrangements also
aim to bring about peace of mind,
Spielberg’s music
might be thought to
be just mood music
10 placate our ner-
vousness.  She
claims not to fall
into the school of
what she calls
“wallpaper™ music,
although Billbourd
Magazine in an ar-
ticle in March this
year assaciates her
with some New
Age pianists who
have popularized
“easy-listening.”
Such music does
have its schools,
which Spielberg
admits aren’t of

—————
Spielberg doesn’t play
Sfrom written music,
however; her melodies
are spun directly from
her creative mind. So
the publishers must
arrange for individuals
to transcribe her CDs
ultimately by dictation.
It may be an awkward
process but in another
fashion it allows her to
share her music, and
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to note her own precociousness and
thought that everyone had perfect
pitch. Just giving the direction of
pitches (up or down) in her elemen-
tary heaning test bored her, so she
wdentified the aciual pitches. The
hearing specialist
wasn't half as star-
tled as NYNEX
will be when Spiel-
berg mimics the
tones nto a touch-
tone telephone.
She assumed her
abality at the age of
7 to accompany her
parents and sister
at the piano as they
all sang show tunes
after dinner as less
of the actions of a
talented child. and
more as just taking
part in family ac-
tivilies.

*My mother would
say |'ve been acl-

much concern to offer to others the ing since ! was 2"
her. “Music speaks . . Spiclberg jokes. So
10 us when words healmg and solace it it wasn't surprising
fail,” a statement has ojfered to her. that she eventually
she makes to cevescsseses pursued a serious
demonstrate the va- acting career. But it

riety of ways different types of music
provide support for all our different
journeys through life.

She believes art is no place for
competition and “there's room for
everyone.” She certainly doesn't be-
grudge success to greats like Yani,
whose backdrop is the Acropolis red-
dened under tens of thousands of dol-
lars worth of stage lights, or to John
Tesh, who has moved from talking
about entertainment, to creating il.
But Spiclberg’s musical style is of
similar stature, especially hers
arrangements with other instruments.
You like that melody? Here it is
again, but louder. It's a very popular,
time-proven technique — witness
Pachelbel’s Canon in D. Peler
Goodrich, vice president of Steinway
and Sons, who has claimed Spielberg
as a Steinway artist, identifies her
music as a sort of common denomi-
nator that is popular across the
boards: an “accessible style to people
who might have very diverse musical
1astes.”

In the Arms of the Wind, a newly
released CD that has yet to make a
mark on the charts, images appear as
programmatic themes that evoke
comfortable, pleasant scenes: but-
terflies fluttering, birds dancing, kil-
tens playing, kids swimming. it's all
very nice ... and very similar. lf not
for the titles and descriptions of the
picces thal Spiclberg has written in
the liner notes, one piece could cer-
tainly be confused with anothes. The
opening molives of the preces may
elicit a particular setting, but the
melodies’ uniqueness is pretty short-
lived. One could say that her pleas-
anl images are universal, and by
suggesting the title. she reinforces
the images.

Spiclberg’s push toward & musical
career was not just fired by her own

talent, but her eventual dissausfac-
Al e th tha thastar Cha ume the lact

developed serendipitously from her
dislike of cold weather. Her parents
thought that a liberal education was
best. At Michigan State, to the sur-
prise of her many compelitors, she
landed the part of Anne Frank. She
knew about the audition only because
she saw a poster inside an unfamiliar
building she entered while she was
escaping from the biting, winter cold.
Encouraging professors urged her to
relocate to New York where she en-
rolled at NYU. Afier graduating she
and some classmates founded the At-
lantic Theater Company. Her contacts
were impressive: David Mamel,
William Macy and Gregory Mosher
all helped mold her career. And she
made quite a name for herself, run-
ning through her
courses at the the-
aler in the evening
and improvising at
the piano in posh
restaurants in the
afterncons.

ever, the itch of
discontent irritated
her. Spielberg had
convinced director
Bill Macy (who was recently nomi-
nated for an Academy Award for his
portrayal of the disaffected husband
with the pure vowels in “Fargo™) into
letting her compose the music for
Mamet's adaptation of Checkhov's
*“The Three Sisters,” a play that Spiel-
berg counts as one of her major act-
ing endeavors. He agreed, and this
was a way Spielberg reconciled her
music with her acting. But it still
wasn't enough. Her life became a lit-
tle like that of the Chekhov's charac-
ters: an undercurrent of dissatisfuc-
tion permeates the play. The
characters feel they were meant for
better things. Honest work and pur-
pose had to become their focus for
the future

She’s pleased that her
music, current and
alive, can be sold
Gradually, how- alongside that of “dead,
male composers.”

Spiclberg heard one of George
Winston's CDs in a store in 1982,
when she was studying at NYU, and
likened the music to her own style.
She coupled that expenience with her
need 1o further her personal journey.
Years later she contacted Steve
Miller, a sound engineer who, coinci-
dentally, has made CDs for Winston
Miller and she made her first CD
“Heal the Hund " 1n one alternoon.
“This is what 1 should be doing.” was
finally her realization. At the same
time she was marketing her CD, she
was making decent money starnng as
the lead actress before a full house.
Bul her musical background was
being short-changed. When she sin-
gle-handedly marketed 2,000 copres.
she saw her new future unfold. As
much a marketer as a composer.
Spiclberg put many miles on her car
selling “Heal the Hund." She found
small, specialty stores to carry it on
consignment. If they didn't sell, she
promised. she'd take the CDs back.
But sell they did. and stores ordered
more.

Feeling the need for some market-
ing help, she approached North Star
Music, a Rhode Island label. Her First
comtacts with the company were un-
successful. She was met with “It’s
your 10 bucks.” when she offered 10
send them a copy of "Heul the
Hand " But her tenacity paid off.
North Star now considers her its top-
selling performer. In an interview in
Bilthoard Magazine in November
1996, Richard Waterman, president
of North Star said. “In the last 24
months Robin has sold between
160,000 10 200,600 CDs, which is an
incredible number for a new age con-
cert pianist who's just breaking out”
She has reached out to larger chains
like The Nature Company, Borders,
and Barnes and Noble. But she cer-
tainly has not lost the touch to control
her own destiny; she books and
arranges her own tours. “If someone
can do as good a job as | do, they can
have their 20 percent.” And her music
seems to be as popular live as it 15 on
CD; she played at Carnegie Hall in
March.

Offers are coming in from publish-
ers who want 1o market her music in
written form, which
excites her. She’s
pieased that her
music, current and
alive, can be sold
alongside that of
“dead, male com-
posers.” Spiclberg
doesn’t play from
writien music, how-
ever; her melodies
are spun directly
from her creative mind. So the pub-
lishers must arrange for individuals
to transcribe her CDs ultimately by
dictation. It may be an awkward
process but in another fashion it al-
lows her to share her music, and offer
to others the healing and solace it has
offered to her.
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Robin Spielherg performs “An
Evening of Solo Piano.” Friday. May
16, at 8 p.m.. at Nicholson Hall. 7
Harris Street, Newburyport. General
Admission is 815. Tickets ure avail-
able by mail. Spobs Music Inc.. Bin
43158, Upper Montclatr, NJ.
072043, or by calling S08-463-9246
State Street Candle and Mug, -3
State St.. Newburvport. is also sell-
ino tickorw



